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boldly tackle the whole question of feminism.8 I long to get to Cuver-
ville to work on it.
IS March
I find on my table, for it had come during my absence, a thick
Cahier de la Nouvelle Journee (a collection I did not know) entitled:
De Renan a Jacques Rividre and, as a subtitle, Dilettantisme et amora-
lisme.*
I find in it, in a rather firm and rhythmic language, a repetition of
all Massis's arguments against my influence. This publication comes
from the same camp as Massis and, like him, attacks everything that
is not Catholic. But I read in it:
"Is it not time to open a last time that admirable poem of Faust
that Renan commented upon at the seminary of Issy and to meditate
upon the teaching it contains?" (Page 77.)
Yet Massis wrote me in the letter I received from him a month ago
at Roquebrune:
"Many years ago I read Barbey d'Aurevilly's book on Goethe; and,
to satisfy your curiosity, I shall confess to you that I consider his judg-
ment admirable and subscribe to it wholly. Moreover, Benjamin Con-
stant, with remarkable perspicacity, had already said the same thing;
he called Goethe: a Voltaire without wit."
There followed two pages, very well written, and in a quite differ-
ent tone from the one Massis generally uses in regard to me, which
rather stirred me despite myself. Should I answer him? Say to him: "My
dear Massis, you would not write me thus if you did not know me to
be very different from the one whom , . . if you did not know that
the tone you suddenly assume here is the one most likely of all to stir
me. . . ."
But what is the good? We cannot, we are not made to, agree. Yet
I should very much have liked to copy for him these sentences of Car-
dinal Newman that Grierson quotes:
"We may feel great repugnance to Milton and Gibbon as men; we
may most seriously protest against the spirit which ever lives, and the
tendency which ever operates, in every page of their writings; but
there they are, an integral portion of English literature; we cannot ex-
tinguish them; we cannot deny their power; we cannot write a new
Milton or a new Gibbon; we cannot expurgate what needs to be exor-
8 Genevi&ve, published in 1939, forms indeed with The School for
Wives and Robert the third panel of the triptych: after the wife and the
Jmsband have told their tales in turn, the daughter now recounts the story
as she saw it
* This study by a Catholic critic named J. Chaix under the title From
Renan to Jacques Rivi&re: Dilettantism and Amoralism, appeared in 1930*